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Speculation Definition - 

a. Contemplation or consideration of a subject; meditation.
b. A conclusion, opinion, or theory reached by conjecture.

c. Reasoning based on inconclusive evidence; conjecture or supposition

Society Definition - 

1.
a. The totality of social relationships among humans.

b. A group of humans broadly distinguished from other groups by mutual interests, 
participation in characteristic relationships, shared institutions, and a common culture.

c. The institutions and culture of a distinct self-perpetuating group.
2. An organization or association of persons engaged in a common profession, activity, 

or interest: a folklore society; a society of bird watchers.
3.

a. The rich, privileged, and fashionable social class.
b. The socially dominant members of a community.

4. Companionship; company: enjoys the society of friends and family members.
5. Biology A colony or community of organisms, usually of the same species: an insect 

society
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Research

Speculation as starting point is something which I have derived from the term speculative fiction 
which is a contemporary literary term for what was previously known as science fiction. This genre 

encompasses the many different forms of science fiction but puts it under the focus in terms of 
what it speculates about the future. A large portion of my research in the first semester of this 

course was derived from writers who have either used speculation as an essential concept in the 
work or as a backdrop to a narrative. Both types of writing have proven to be very rich in regards 
to the conclusions I have come to in the formulation of my project. The history of speculation is 

very broad from the cryptic mystical predictions of Nostrodamus and the assumptions of 
Christopher Columbus to classic pulp science fiction and 1960's Social Science fiction. There is 
also a rich resource of critical writers who have  based some of their work around the genre and 

its themes Like Darko Suvin and Mark Rowlands.

Darko Suvin – Cognitive Estrangement  Naturally, this is detrimental to the perception of Science 
Fiction as a whole, because in Suvin's opinion, the focus of the genre lies in encouraging new 
ways of thinking about human society, or to inspire those who are oppressed to resist. Suvin has 
labelled this idea of subversive thinking as cognitive estrangement. Those works of SF that could 
be characterized as using cognitive estrangement rely on no one particular hypothesis, but 
instead on the cognitive presentation of alternative realities that directly contradict the status quo.

Mark Rowlands – uses popular science fiction movies like the works of David Cronenberg to 
propose complex philosophical thought experiments in what he dubs as couch potato philosophy, 
although he is as usall being self depreciating and  
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Two examples of books by the aforementioned theorists. This is a rich resource for dealing 
with complex theoretical ideas and their effect on society. Both authors deal with different ends 
of the genre with Rowlands looking at the popular end of the genre (intentionally attempting to 
make the concepts more relatable) and Suvin looking at it from the point of literary theory. 
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Social Science fiction
Science fiction is not all about time travel, ray guns, interstellar travel, aliens and mutants, the 
genre has always used these type of speculations as the back drop for the narrative. From its 
early days in Gothic fiction the uses of speculation to examine the implication of large scale 

environmental changes on the individual and society, either as a result of new technologies or 
new concepts. Social science fiction from authors such as Aldus Huxley, George Orwell and 
Yevgeny Zamyatin examined the effect of fascistic regimes on there protagonists but also 

proposed worlds which examined the restraints and maladies of our current time. The effect of the 
writing of Orwell is undoubtable with themes and concepts from 1984 now part of the common 

lingua franca, terms like Big Brother and memory hole are in regular and popular use I everyday. 
Today the idea of the dystopic is  part of our everyday realisation about our environment this is in 

part due to the climate of crisis that Slovoj Zizek describe in Living in The End of Times. 



  

t

Further Research

- Astrosociology is the study of the hypothetical effects of space travel on 
insulated societies,  Yanick Rumpala and Simone Carotti have both written 
extensively on this topic. Carotti is a member of Astrosociology Research 
Institute (ARI)

- The extended writings of Isaac Asimov, Arthur C Clarke and Robert A. 
Heinlein. In particular Isaac Asimov who wrote and edited over 500 books 
from biochemistry to science fiction. His book Gold y has a very informative 
essay about his perspective on science fiction in part three called “Writing 
Science Fiction”.  

 
-Popular scientist Carl Sagan and  his various 
“extracurricular”  projects which are based 
around the concept of communicating with extra 
terrestrial life and future humankind. Also his 
efforts to educate through the medium of 
television on his hit TV show Carl Sagan's 
Cosmos. 
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Time Capsule Research and development

Taking my cue from my research on various forms of speculation such as I have outlined in 
the previous slides I began to research means of dialogue which stretched past this particular 

time and space. I wanted to find a use for active speculation, I have determined from my 
readings of various texts that if speculation serves any purpose it can act as an accurate 

portrayal of who we are here and now through the interpretation of our own aspirations. This 
interpretation can be either in the present day contemplation the project provokes or an 

interpretation of the project and its artefacts by a future speculative society. The aim was to 
display the type of project a collaboration could create while starting a public dialogue. This 
also served the purpose of pooling a group of collaborators, I was attempting through this 
aspect of the project to drag people who would normally fall into the role of participant into 

collaborator. My original plan was to use this aspect of my larger project as my entire project 
but the scope and imagination of my research made me challenge my preconceptions.

This military surplus ammunition 
container served for the purpose of time 
capsule. Initially I had researched the 
construction of a purpose made 
stainless steel time capsule but with no 
sponsorship forthcoming and increasing 
budget for its construction I then decided 
to go with this container which I had 
bought at an earlier stage. As the project 
changed due to location of the storage of 
the container a smaller crate is now in 
use.
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The Catherine Street CATDIG originated as an act of exploration related to the SpiritStore 
art project’s submission to the ev+a  2010 international art event.  Leading from a previous  
Limerick City project where space was opened as creative opportunity, SpiritStore walked 

Catherine Street and introduced itself as a broker to its traders and inhabitants. Having 
previously contributed to CAT DIG over the last two years I had established a working 
relationship with the organisers. This year artists submissions were selected by Lotte 

Bender. As my project was moving away from its origins as a simple singular traditional 
time capsule I wanted to utilize my research in the area via a creative and collaborative 

project. Through funding secured via CAT DIG sponsorship by Beamish I bought a gazebo 
to add an air of legitimacy to the interactions and to offer shelter to passers by for the 

forecasted rain. On the day I asked for immediate submissions from passers by initiated 
them in conversation about the project, asked them to make a submission and fill out a 
short form which asked them to speculate on the what it would be like in 25 years time. 

The interaction from each passer by varied from extreme disinterested to total 
engagement. From these initial conversations I have kept in contact with some of the 

participants and they are now part of the larger collaborative project. Submissions varied 
from receipts and product wrappers to art works and wedding invitations. The capsule itself 

will be con-sealed for the next 25 years, one of the traders on the street will be asked to 
safe guard the capsule for the duration of their business on the street and hand it on to the 

next tenant once they have finished. The capsule will be registered online with the 
International Time Capsule Society at Oglethorpe University Atlanta Georgia. 



  

This is the logo for the International Time Capsule Society which I attached to the gazebo to 
add to the legitimacy of the interaction, the International Time Capsule Society offer the facility 

 for time capsule projects throughout the world to be documented and recorded for future 
uncovering. 



  

Proposal – 2 Day Time Capsule – The Speculative Society

Over the course of the two days over the duration of the event we propose to set up a Kiosk 
underneath a gazebo which we have sourced outside of Silkes Stationary. During this time we 
will be requesting from passers by immediate contributions to a time capsule project, in 
addition we will provide interaction and discussion about the concept of the future, speculation 
and the idea of legacy. The request on the two days during the interactions will be that people 
contribute some form of artefact which they have on their person, this artefact will be 
catalogued, documented and finally placed within the time capsule to be uncovered in the near 
or distant future. The contributions within the capsule will be stored by one of the businesses 
on the street in one of their businesses store rooms, the guardian of the capsule will be 
negotiated at a later date. The theme of the submissions will not be predetermined  by us as 
stakeholders of the project but rather will be dictated  by the contributions made to the 
capsule. The period of time the capsule will be hidden will be requested from the contributors 
to the project from which an average will be derived, this could be within a hundred years or 
within a thousand. 

The aim of this project is to harness a particular moment in time for future speculative society. 
The CAT DIG in its third year on Catherine Street and is a significant moment in the events life 
span, as the hosts for this particular project it is an important aspect that the project itself is 
representative of the event and the street. The capsule itself will exist in the form of a website 
as well as the physical capsule. Part of the resources provide will be used to purchase the 
available Domain Name 2daytimecapsule.com which can be linked to the CAT DIG site. This 
micro-project is a part of a larger initiative and will be the first event that we as a group present 
to the public. 



  



  



  



  



  



  

What is the legacy of our role in this particular time and place and what shape will society take in 
25, 50 or a hundred years due to the actions and decisions we make today? What impact do we 
have on a potential and speculated society? How as individuals do we foresee our role in the 
everyday lives of a future society in which we may no longer be present?

"If we have learned one thing from the history of invention and discovery it is that in the long run – 
and often in the short one – the most daring prophecies seem laughably conservative"

Arthur C. Clarke

Speculation has uses beyond sheer fiction, we forecast the short term everyday in preparation for 
the following moment but our predictions can never truly be accurate. Our predictions can however 
be inaccurate in a very interesting way, how we speculate currently in the present moment 
characterises who we are and what we believe more than any other archival text could ever 
represent. Our aspirations and our interpretations of what is possible define who we are here and  
now more so than what we believe we know about our present moment, just look at classic science 
fiction texts and the fact that no matter how imaginative and intricate they were conceptualy they 
just couldn’t shake certain social bias and perspective of there own time. No how matter how 
advanced the supercomputer or anti-gravity system described in these stories were certain aspects 
of the time the tales where written in persist like the archetypal lead male or the Nuclear Family. 

What we are interested in is not an interpretation of past forms of speculation, although these are 
still relevant for an anticipation of future societies reflection of our own actions now, we are 
interested in the uses speculation has for us today and the dialogue it can provoke. 

All those who would be interested in a creative project centred around different creative approaches 
to speculation please contact thespeculativesociety@yahoo.com

Or Steve (087-9873145)

mailto:thespeculativesociety@yahoo.com


  

The various submissions made by contributors to the 2 day time capsule, these object ranged 
from a drawing etched in lead, a healing crystal, a t-shirt with a QR code printed onto it, A key 
chain shaped like a converse shoe, a fully painted sketch book, a bottle containing someone’s 
breath, earrings and many more. The variation of objects was not anticipated, this was in part 
due to the publicity placed on the day by the CAT DIG administration.  



  

Immediate Time Capsule submission Form
Please leave with the attendant one or several objects which you are carrying on your person for 
participation in this project , this object could be something in your pocket, purse or backpack. No 

organic or corrosive objects will be permitted. All submissions will be sealed for 25 years, by 
signing this form you are consenting to the sealing of your former property which you have gifted 

to this project for the duration of this project and beyond. 

Name..............................................Date of Birth.................

Nationality...................................Contact...........................

Address.........................................................................

What is the object you have submitted and what significance if any does it have, 

here now and today?

How do you think this object will be interpreted in 25 years time?

What do you think might be an alternative to this object in 25 years’ time?

What do you think will Catherine Street be like in 25 years’ time? 

What message if any do you have for whoever eventually uncovers this time 
capsule?

Make some speculations about what shape society and its environment
will take by the year by 2037? 
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The Speculative Society 
initial meeting

The initial meeting of The Speculative 
Society was a successful discussion about 
the uses of speculation, lots of speculation 
was done too ranging from discussions on 

the consequences of the information 
technology used to network today and how 
it may potentially develop into something 

more malicious than we could ever 
anticipate. The discussions also wandered 
into talking about the impact of emerging 
technologies like cloak and transportation 
and the possible implications they might 
have on society. Also discussed was the 
idea of a collaborative project which took 
from the dialogue from the meetings and 

the online correspondence
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Strategies for collaboration online      

The correspondence via social networking and 
through forums was good for initial discussions 
and for promoting the meeting prior to the event. 
After this point the social networking sites and 
forum boards will provide follow on interaction 
with the members of the Society. All members will 
be given admin privileges for the groups online 
presence giving them an even footing with other 
members of the society including myself as 
collaborator. My role through these meetings is 
the position of Co-ordinator this in order for the 
project to move from being my project to all the 
collaborators shared project. The meetings are 
still in their infancy but are proving to be quite 
interesting exploration on the varied aspects of 
speculation and the concept of futures. The initial 
meeting went on for roughly two hours with 
refreshments provided. Although not all invited 
showed up the core group of people interacting 
on that day were very invested in the concepts 
discussed. The discussions were recorded for 
further dissemination  



  

Possible collaborative projects discussed

In October 2012 Wired FM a student radio station with studios located in both Limerick 
Institute of Technology and Mary I (University of Limerick) will allow the Speculative Society a 

one hour slot on there programming. I have proposed to the Speculative society as 
collaborator  to record a radio transmission which will be aimed specifically towards either 

extra terrestrials or future space faring humans. Taking our que from the fact that radio 
transmissions from earth are as we speak spreading through the furthest reaches of space the 

Society is now considering what form of broadcast to create under this premiss, this could 
potentially be a sound art recording or vocal communication. This will be debated by the group 
at a later point during the summer. Part of what we discussed at the meeting was that projects 

should be treated like hoe a band member presents a song to be jammed and developed 
further. This could develop into a model for further use. 



  

Designer Organ Workshop

One Idea for a collaborative project is the creation of designer organs for a consumer 
market which enable the user to posses different attributes. One of the Collaborators 

suggested extra liver for binge drinking satirically and from that different 
humorous/satirical  ideas for organs developed. Gills for living in areas were flood planes 
are drastically chaotic, lungs that are able to process high altitude air for people who are 
forced to live in sky cities or on mountain peaks. Ocular implants that blend information 
technology with our vision. These organs could be designed and made with a variety of 
materials or possibly it could become an event where the organs are designed in clay 

and then caste in tissue like silicone.



  

Principles and Methodologies  

The following list defines not what I see as objective truths for a socially engaged practice but 
its difficulties which I have encountered through my studies of the genre and my own 
contemplated conclusions on many of the issues which this line of work presents. 

A community that is interested and not a community of interested, putting a group into 
the position as an objectified community of interest by definition is problematic. This term use 
is to outline the artists interest with a group for instance a church choir or the staff of a parking 
complex. Although identifying a group is not problematic putting there 
background/situation/position onto the pedestal of critical examination for an audience is 
exploitive in my opinion. A community under the graceful will of the artist becomes nothing 
more than tokenised, this isn’t to say that an artist can not help a community but they have to 
either want you to help or be interested in your position. My preference instead is to 
communicate with a broader demographic, to invite collaboration on something which is 
already running.

Seeking funding and negotiating money is not art, too many times discussions amongst 
peers and visiting established practitioners decay into questions of money. Although the issue 
of sustainability is essential I am not fond of how much sway it has at the creative level. 
Resources should not determine the scale of a project, aspirations should set and then this 
aspect should be dealt with. There is always a way as I see to realise a project and money 
does not necessarily lend it legitimacy. When projects gather momentum that is when things 
start to get really interesting. 



  

Leading by example as opposed to convincing people via covert means, transparency as 
I see it is key to a successful project. There are too many things in everyday life where people 
are being lead by the so-called powers that be (i.e. local/national/international government, 
institutions, the workplace and social groups). In order for a collaborative project to be truly 
collaborative, there can not be parts of the process that are hidden from fellow collaborator as 
much as possible. Now, every detail can not be explained due to practical reasons but it can't 
be the case as I see that when asked for information about the project a false or embellished 
reason or explanation is given. I am not tricking people into making my art for me, this is 
not a role reversal where the audience is now the art (as in objectified element of the creative 
process). Being the artist in the project does not as I see it entitle me to be the ringleader or 
head of the project. In approaching a group I am asking for a collaborated input where 
everyone is the shareholder and benefactor and a hierarchy is not the aim. Of course different 
people will take on different roles and coordination is necessary in order for the project to 
reach the goals as decided by the group. Coordinator is the role I will take but this role has to 
be answerable to all who collaborate on the project. 



  

Over analysing could stop a project in its track, although research and critical reflection 
are important aspects of any project they can not be paramount over actual action. A project 
which is centred around dialogue is all about consenting to an action made by the group 
collaborating, a critical response has have its place. If in the process of realising an aspect 
of the project too much doubt is placed on the action the group is in the process of 
collaborating on essential things such as excitement and stability are at risk. An assessment 
of whether the project was successful can only come after that aspect of the project is 
realised. After that aspect of the realized the collaborators as a group can reflect upon the 
actions taken an assess there legitimacy/success and these reflection can enhanced further 
actions within the project and beyond. Its not how you start its where you finish. 

The role the artists or artist takes is not something that can be determined before the 
project is initialised.  Although I am approaching the project I have outlined as am artist it 
essential to me that I am not the only potential “artist” in this collaboration. I have 
approached a group with the starting point for a collaborative open forum for discussion and 
a series of creative projects. The interaction the group has is not predetermined. The initial 
situation in which they meet will be a informal gathering but it is hoped that further 
communication methods will be determined by the group. After the point of completion  all 
participants who had an equal stake in the project will have equal due stake on the acclaim. 
The only difference will be the experience they gain due to the roles they appointed to them 
selves.
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