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 -Project Proposal-

The Speculative Society

Project Concept

 To establish a dialogue between the speculative societies of the future and the society of the present 

through creative collaboration.

 To enhance awareness of the uses of speculation and the concept of futures, to collaborate on 

creative projects based on this basis.

My Intention at the outset of the project.

 To promote awareness in the present of the potential societies that may exist in the future through 

the consideration brought about via contributing to creative projects.

 To promote, in general, awareness in everyday life of the repercussions of our actions and how they 

can add to a legacy which will form future societies extrapolated from our own. 

 To use the methods of speculation in dialogue to provoke in the very least these considerations and 

to make future speculative societies relatable to present ones.

 To make use of the process of speculation as a method of creativity which through the act of 

attempting to predict what and how future developments may occur will better situate the participants 

in the here and now.

 To leave a more accurate than “objective” archival systems through portrayal of present society by a 

insight into our own speculations, these archives could by their nature be ephemeral in the grand 

scheme of things. The hope is to leave some sort of message which is evidence of the speculations 



made today by people today about how people might live in the future.  

The Artists Role

 The role of myself as an artist is as coordinator of the various creative elements, I will not be the sole 

artist involved in this project. This project is a collaboration. I am also the instigator of the project all 

though in the group collaborative meetings I have tried to be as transparent with my own personal 

motivations as much as possible, I also act as documentarian of this project. There are many roles 

which could yet occur as part of this group collaboration and these will be decided via discussion. 

Who is the Audience and Benefactor of the project.

 The audience and benefactors of this project are primarily the collaborators and myself. 

 Secondary to this the audience and benefactors are the future speculative society which will 

hopefully interoperate these speculations and the artefacts which remain from the collaborative 

projects undertaking by the group.

 Tertiary to these two communities will be the broader art communities, science communities  and the 

public which will be reached via the dissemination of the project through popular and local media 

systems and via an ongoing online presence. This online presence will exists via an intensive 

promotional contribution to pre-existing social networking facilities and a blog which will be authored 

by myself as the coordinator of this project. This mode of dissemination also works as a form of 

recruitment.

What are the projects Theoretical and Practical Reference Points

 I am referencing the theoretical and creative writings of several theorists, scientist and authors who 

have made use of the speculative form as the keystone to the foundations of there own methods and 

approaches in there work.  The group sourced in my research ranges from science fiction writers to 

philosophers. I am also sourcing from contributions made by the American Futurist movement of the 

the late 1940's and 1970's  which was a collaborative effort made by various science fiction writers in 



formulating approaches to the future. Writers like Isaac Asimov and Arthur C. Clarke set the 

precedence for many of the emerging social trends which we are approaching or are already in the 

process of committing, for instance the ethical approaches industry has towards artificial intelligence, 

technology and robotics.

 I am also researching the vast resource of science fiction, in doing so I am making use of the many 

thought experiments outlined in these tomes. Many approaches have been made by  academic 

writers who source this literature in the formulation of there own theories and approaches, for 

instance Darko Suven, Mark Rowlands, Simone Carotti, Jullian Baginni and Yannick Rumpala.  

 I am also appropriating the language, terminology and aesthetic used in the various sub-genres 

within science fiction and self published conspiracy theory newsletters. This will take place in the 

later dissemination of the project and in the language used via my online presence, the printed 

aspect of this  project will borrow from the aesthetic of conspiracy theory newsletters which is a 

rough DIY photocopied style. Although this is my own personal preference and is the the aesthetic I 

will approach the collaborators with, the collaborative effort will more than likely alter these elements. 

What are the principles and methodologies employed in the project.

The bellow list defines not what I see as objective truths for a socially engaged practice but its difficulties  

which I have encountered through my studies of the genre and my own contemplated conclusions on many  

of the issues which this line of work presents.

 The key methodology in this particular project is the use of speculation via dialogue with my chosen 

community of interest via discussion and the response of the brief outlined by be at the projects out 

set. Speculation is a method in and of itself, it is a tool for consideration and forecasting the possible 

outcomes of our current actions. The invitation aimed towards multidisciplinary individuals for a 

creative contribution to the speculative project incorporates the sublimation possible from the 

consideration of the artefacts and thus enhanced their awareness of possible social outcomes. I will 

also draw from pre-existing communities which operate in fields that relate to the themes outlined in 



the project thus ensuring at the very least a  potentially successful project. 

 A community that is interested and not a community of interested, putting a group into the 

position as an objectified community of interest by definition is problematic. This terms use is to 

outline the artists interest with a group for instance a church choir or the staff of a parking complex. 

Although identifying a group is not problematic putting there background/situation/position onto the 

pedestal of critical examination for an audience is exploitive in my opinion. A community under the 

graceful will of the artist becomes nothing more than tokenised, this isn’t to say that an artist can not 

help a community but they have to either want you to help or be interested in your position. My 

preference instead is to communicate with a broader demographic, to invite collaboration on 

something which is already running.

 Seeking funding and negotiating money is not art, too many times discussions amongst peers 

and visiting established practitioners decay into questions of money. Although the issue of 

sustainability is essential I am not fond of how much sway it has at the creative level. Resources 

should not determine the scale of a project, aspirations should set and then this aspect should be 

dealt with. There is always a way as I see to realise a project and money does not necessarily lend it 

legitimacy. When projects gather momentum that is when things start to get really interesting. 

 Leading by example as opposed to convincing people via covert means, transparency as I see 

it is key to a successful project. There are too many things in everyday life where people are being 

lead by the so-called powers that be (i.e. local/national/international government, institutions, the 

workplace and social groups). In order for a collaborative project to be truly that, collaborative, there 

can not be parts of the process that are hidden from fellow collaborators. Now, every detail can not 

be explained due to practical reasons but it can't be the case as I see that when asked for 

information about the project a false or embellished reason or explanation is given. I am not tricking 

people into making my art for me, this is not a role reversal where the audience is now the art (as 

in the objectified element of the creative process). Being the artist in the project does not as I see it 

entitle me to be the ringleader or head of the project. In approaching a group I am asking for a 

collaborated input where everyone is the shareholder and benefactor and a hierarchy is not the aim. 

Of course different people will take on different roles and coordination is necessary in order for the 

project to reach the goals as decided by the group. Coordinator is the role I will take but this role has 



to be answerable to all who collaborate on the project. 

 Over analysing could stop a project in its track, although research and critical reflection are 

important aspects of any project they can not be paramount over actual action. A project which is 

centred around dialogue is all about consenting to an action made by the group collaborating, a 

critical response has have its place. If in the process of realising an aspect of the project too much 

doubt is placed on the action the group is in the process of collaborating on essential things such as 

excitement and stability are at risk. An assessment of whether the project was successful can only 

come after that aspect of the project is realised. After that aspect of the realized the collaborators as 

a group can reflect upon the actions taken an assess there legitimacy/success and these reflections 

can enhanced further actions within the project and beyond. Its not how you start its where you 

finish. 

 The role the artists or artist takes is not something that can be determined before the project 

is initialised.  Although I am approaching the project I have outlined as an artist it essential to me 

that I am not the only potential “artist” in this collaboration. I have approached a group with the 

starting point for a collaborative open forum for discussion and a series of creative projects. The 

interaction the group has is not predetermined. The initial situation in which they meet will be a 

informal gathering but it is hoped that further communication methods will be determined by the 

group. After the point of completion all participants who had an equal stake in the project will have 

equal due stake on the acclaim. The only difference will be the experience they gain due to the roles 

they appointed to them selves.

Context – what are the key factors that influence the Artists interaction in the context. 

 This projects main predilection is with a temporal relationship. How we define ourselves in the past 

and how we foresee ourselves in the future.  It is experimental in that the outcome is not prescribed 

as the intention may not be met.   

Stakeholders

 The primary stakeholders in this project are the collaborators of the project



 The secondary Stakeholders are those affected by the projects dissemination and those who 

uncover the projects various artefacts in the future.

Description of Stakeholder Involvement

 The primary stakeholders are the collaborators and will be the main creative aspect of the project 

 The Secondary stakeholders will be those who interoperate the project as it is realized in the present 

and as it is uncovered in the future

Contact Strategies 

 

 Face to Face communication at expos, openings, launches and conferences throughout the country.

 Social Networking

 Email Contact through several mailing lists which span across disciplinary approaches, Art, Science 

etc.  

 Written documents – a brief distributed online giving an open call for submissions. 

 Contact Via phone several organisation which relate to this project.

Ethical Issues/Constraints 

 There is an ethical concern with an inaccurate portrayal of the present through bias curatorial 

selection, I hope to avoid this by following a collaborative project.

 I feel that most of my ethical concerns can be dealt with via a transparent collaborative dialogue 

although it would be ignorant to say that I have every angle covered. I aim to rationally deal with any 



sort of problem of this description as it arrives and collaboratively  deal with it as my group might see 

fit. 

Time-frame 

 This is a long term project which will, if successful, span centuries, the aim of this project to make 

collaborations based around the idea of speculation both in the here and now and through artefacts 

either safeguarded or created for the project. These artefacts need not be physical or tangible 

objects, they could exist as a radio broadcast or crop circle. The collaborations of The Speculative 

Society will dictate the length of effect of the different projects. 

 The Project must then be disseminated through various media including public and cultural. 

 The project will then be showcased online and will be received through the public aspects of the 

project. There is also the showcase at the end of the year

 The most key factor within my this process is that the aims outlined above are in some way reached, 

the reverberations of this are what as an artist I am Primarily interested in. 

Funding

 Self Funded (Some of the micro projects as part of this main project could generate revenue like the 

sale of a short self published collection of essays etc.)

Additional Resources Required

 All necessary resources will be obtained via the extensive contacts existing prior to and in the 

process of the project. The aim is that as a collaborative project the group will eventually and 

autonomously dictate what resources are required.   



Documentation

 Having vast experience in many different fields of documentation, I will be responsible for the 

primary sources in this area at least for. I will also source documentation from and for fellow 

collaborators, sharing these elements of the project as it progresses. Secondary documentation will 

be taken from the dissemination within media provoked by myself as project leader.

How is Documentation of the project by outside persons or organizations controlled.

 It is not controlled, simply observed and archived. Permission will be sought for its use in the 

dissemination, and the choices made in this sense are the element of control therein. 

 No external photographer or documentarian will be employed though informally they will be 

consulted 

Public Dissemination

 Public Dissemination is twofold in that there is a certain amount of hype already established about 

the project through my involvement in a series of group discussions called Elephant Talks at 

Ormston House about the project.

 After the main body of work is completed,  the dissemination will be through a public created in 

collaboration with a graphic designer which makes reference of science fiction, speculative writing 

and conspiracy theory aesthetic. The dissemination is ongoing. 

 This publication will be self published and distributed through orders online and via its inclusion as 

stock in several independent and arts related  book stores and sellers.

Public Relations/ Media/Press

 The press will be contacted both locally and national, there will also be attempts made at coverage 



via the blogosphere. Sites like boingboing, wired and many more will be contributed to or I will ask 

for some modicum of coverage about my project on there pages. 

Contracts

 Permission will  required  for the use of the area where the time capsule will be buried, this might 

require some form of contract. 

 Only a verbal contract exists as of yet with the collaborators. 


